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 Bart Julius Peters is a collector of the beauty 
that manifests itself in trivial objects and fleeting mo-
ments. He is a wandering observer whose images dis-
play a reserved indifference towards what he portrays 
while simultaneously revealing a strong undercurrent of 
ardent longing for and fascination with it. Despite the 
grainy black and white of the photographs, they give 
off a full spectrum of temperatures; even within such a 
limited monochromatic palatte you nonetheless feel the 
atmosphere of the instant he frames, as if his lens has 
absorbed something of the moment and made it all but 
tangible. The stories Peters tells in his photographs are 
incomplete and leave a lot to the imagination; to see 
them is like reading a few torn out pages from a novel 
without other references to explain the initial context. 
This isolation from one context is the invitation to create 
another that is free of its former ties: it hints towards a 
promise of something that lies beyond what you see. 

The situations Peters portrays are isolated in their por-
traiture and preserved in their own unique context. In 
taking a very unapologetic stand, what you see references 
nothing but what it is. Peters is graciously letting you 
take a peak through the key hole, shamelessly allowing 
you to witness momentarily the intimacy, secrecy and 
even vulgarity of night life in the city, old money, the 
sweat-powder-flash of haute couture, the preciousness 
of childhood – as long as you don’t ask any questions 
that might embarrass you. At times it may seem as if 
you’re looking at reproductions from an old photographic 
diary that once had a highly personal significance but 
now seem to belong to no one in particular; at others the 
sight of images you feel you shouldn’t be seeing causes 
you to experience the guilt of the voyeur caught in the 
act. This effect is all the more unsettling because Peters’ 
subjects seem as familiar and everlasting as memories 
that could easily be your own. Forcelessly stripped of 
references to an exact place or time, they have no other 
purpose than to live the truth you see in them.

At first, it seems as if Bart Julius Peters chooses to gaze 
amongst the seemingly random situations in his own 
life that unfold in front of his lens with the detatched 
curiosity and skilled eye of a true dandy. Peters appears 
also to be cheating the viewer, as if the powerful effects 
of his work are quite disproportionate to the amount of 
effort he applies to create it. However, the question of 

whether he is actively seeking beauty or he is merely a 
passive bystander who has happened upon a fortuitous 
position from which to observe is immaterial. Peters 
seems often to display a sharp eye for the inevitable 
brevity of such beauty. In portraying such images he 
creates in the viewer a sense of something that is both 
tragic and grotesque in its temporality. His photographs, 
although timeless within their frames, can nonetheless 
threaten a fall from grace, for as we see and interpret 
the beauty that he has distilled, we are ourselves re-
sponsible for projecting onto it a future in which it can 
only wither and fade. 

Yet the beauty in Peters’ photography often has jagged 
edges. He seeks out the traces of what once was beaut iful, 
or could have been, or will no longer be; what remains of 
beauty after its transition from an idea to a reality. Peters’ 
main intention is to charm the viewer with the images 
he has collected, but he does this so completely that you 
also find yourself lured into acknowledgeing questions 
you might otherwise have chosen to ignore: questions with 
no prospect of an answer. His art lies in forcing us to be 
satisfied with nothing but scraps of the perfect whole, and 
his great skill lies in an ability to instinctively recognize 
it in the faces, places and things that he sees.  +

Alexandra Stock (1982 New York) studied ‘Theory – Studies 
in Media, Art and Design Practice’ at the Zurich University 
of the Arts. She is currently Project Manager at the Town-
house Gallery of Contemporary Art in Cairo.

Images:
Keizersgracht 672, Amsterdam, including the apartment 
of / from prof. jhr dr. M.N. van Loon, Tuesday December 
12 2008, 3-5 PM © Bart Julius Peters
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Selected Works
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Foam_Fotografiemuseum Amsterdam
Keizersgracht 609, Amsterdam
www.foam.nl
Closed 19 January – 12 February 2009

At the beginning of 2009 Foam_Fotografiemuseum 
Amsterdam is temporarily closed in order to set up a 
large exhibition, this time the retrospective of Richard 
Avedon, and invited Dutch photographer Bart Julius 
Peters to be inspired by the house of the family Van 
Loon. The result is the remarkable exhibition Foam in 
Van Loon – Bart Julius Peters. 

Peters’ oeuvre is characterised by a feeling of nostalgia, 
romance and the timelessness that that evokes. The 
grainy black-and-white photos look much older than 
they actually are. This is strengthened by his choice 
of subject matter: like a cosmopolitan vagabond, 
Peters wanders the world in search of the ‘old world’, 
apparently old-fashioned places and people. Time and 
place seem to be irrelevant, but a certain feeling of 
decadence keeps coming back.

Bart Julius Peters (Kuwait, 1971) studied at the Rietveld 
Academy and has published in different newspapers 
including RE_magazine, Fantastic Man and Foam 
Magazine. In 2002 he was selected for the Hyères 
photography Prize and in 2007 his work was part of the 
exhibition in department store Colette, Paris. In 2009 a 
new book will be published by Peters.

This exhibition has been made possible thanks to the 
support of the Amsterdams Fonds voor de Kunst.

Museum Van Loon
Keizersgracht 672, Amsterdam
www.museumvanloon.nl
Open daily 11–17 hrs / Tuesdays closed


